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Shree Collections On Exhibition from Mlay 6 


FRENCH & ENGLISH FURNITURE + ORMOLU + OTHER ART OBJECTS 
PROPERTY OF NICOLAS DE KOENIGSBERG AND OTHER OWNERS 
PAINTINGS BY CELEBRATED ARTISTS 


PROPERTY OF THE ESTATE OF THE LATE Cart F. Loms. Rocuester. N. Y. 
PROPERTY OF OLGUITA QUEENY BERINGTON, St. Louis, Mo., AND OTHERS 


CHINESE PORCELAINS + JADES + OTHER ORIENTAL ART 


FROM THE VETLESEN, Matruias, HAWES AND OTHER COLLECTIONS 


FURNITURE AND ART OBJECTS PAINTINGS 
Public Sale Public Sale 
Saturday, May 13, at 2 p.m Thursday, May 11, at 8:15 p.m. 
The celebrated Lord Strafford on his Way to 
Notable French 18th century ormolu including Execution, by Delaroche, from the Duke of Suth- 
clocks, chenets, and candelabra with sculptured erland collection. Lac Nemi by Corot, signed and 
e . dated. Portraits by Raeburn, Sargent, Peale, 
figures. A Sévres tureen and other porcelains . 


Henner, Largilli¢re, Lorenzo Lotto. Also paint- 
ings by Bouguereau, Constable, Géréme, Pan- 
nini, Pasini, Tait, Troyon, Vibert, Ziem. An 


mounted in ormolu; fine Wedgwood and Paris 
porcelain services, Gera plates, and St. Peters- 


burg tureens. Georgian and Continental silver. Epstein bronze. 

Crystal girandoles and chandeliers. French 18th Illustrated Catalogue Twenty-five Cents 
century marquetry furniture including an occa- ies 

sional table by Roger Lacroix; chairs in tapestry ORIENTAL ART 

and needlepoint. A group of English 18th cen- Public Sale 


tury furniture including a Queen Anne needle- 


May 11 and 12 at 2 p.m. 
point love seat. Oriental prayer rugs and large 


carpets of fine weaves. A Brussels silk-woven Chinese single-color and decorated porcelains; 
; lang, Ming and other pottery. Ch’ien-lung and 
tapestry and others, antique velvets and bro- , 


other carved jades; lapis lazuli, rose quartz, 

rock crystal, and coral. Also enamels, glass, pew- 

ter. Lacquer and teakwood screens and furniture. 

tucky 18th century rifles. Paintings and prints. Chinese brocades. Persian miniatures, manu- 
‘ script books, textiles. 


cades, and an Italian needlepoint hanging. A 
small group of arms and armor, including Ken- 


Illustrated Catalogue Fifty Cents Illustrated Catalogue Fifty Cents 


On Exhibition: Weekdays 9 to 5:30 and Sunday 2 to 5, Commencing Mlay 6 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 
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Fischer Gallery. Lucerne 


| (Switzerland) 
IMPORTANT AUCTION SALES IN 1939 





PAINTINGS & SCULPTURE BY MODERN MASTERS 
Gaitlin from GERMAN MUSEUMS 


Braque, Chagall, Derain, Ensor, Gauguin, Van Gogh (Self-portrait), Laurencin, Modigliani, Ma- 
, tisse, Pascin, Picasso, Vlaminck, Marc, Nolde, Klee, Hofer, Rohlfs, Dix, Kokoschka, Beckmann, 
Lucerne Pechstein, Kirchner, Hecke, Grosz, Schmidt-Rottl, Miiller, Moderson, Macke, Corinth, Lieber- 
Yune 30, mann, Amiet, Baraud, Feininger, Levy, Lehmbruck, Mataré, Marcks, Archipenko, Barlach. 
1939 EXHIBITION in ZURICH: Zunfthaus z. Meise, May 17 to 27, 1939. 
EXHIBITION in LUCERNE: Fischer Gallery, May 30 to June 29, 1939. 
AUCTION in LUCERNE: Fischer Gallery, June 30, 1939. 
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Cluction SPITZER COLLECTION OF PARIS 


in FURNITURE FROM MR. L., PARIS 
; ae PAINTINGS BY OLD & MODERN MASTERS 
urich 
May ro - Furniture, tapestries, carpets, stained glass, silver, porcelain, sculpture, pewter, antiquities. 


EXHIBITION in ZURICH: Zunfthaus z. Meise, April 30 to May 9, 1939. 


2, 13, 193 
rr oe AUCTION in ZURICH: Zunfthaus z. Meise, May 10, 11, 12, 13, 1939. 





IMPORTANT ARMS AND ARMOR 


C wet ton FROM A WELL KNOWN AMERICAN COLLECTION 


in AUSTRIAN ARISTOCRACY 
Lurich Gothic horse armor, complete historical suits of armor, fine guns and pistols. 
May 10, EXHIBITION in ZURICH: Zunfthaus z. Meise, April 30 to May 9, 1939. 
1939 AUCTION in ZURICH: Zunfthaus z. Meise, May 10, 1939. 


Separate Illustrated Catalogue 


C uetion LIBRARY of the PRINCE OF ESSLING 


im DUKE OF RIVOLI, (Part I) 
Lurich Illustrated books of the XV, XVI and XVII centuries. 
May 15, 16 EXHIBITION in ZURICH: Zunfthaus z. Meise, May 10 to 14, 1939. 
by 17, 1939 AUCTION in ZURICH: Zunfthaus z. Meise, May 15, 16, 17, 1939. 





Cluction Collection of The Late Dr. ROMAN ABT, Lucerne 


- Important religious works from the XII to the XVIII centuries. Silver collection. Mediaeval 
Lucerne jewelry. Stained glass. Paintings by old and modern masters. 
Clugust 18 EXHIBITION in LUCERNE: Fischer Gallery, July 10 to August 17, 1939. 
by 19, 1939 AUCTION in LUCERNE: Fischer Gallery, August 18 and 19, 1939. 


Five Illustrated Catalogues in preparation. Price 20 Swiss Francs each. Please apply to: 


FISCHER GALLERY. LUCERNE, Switzerland 


Catalogues may be seen, in the near future, at the offices of The Art News, 136 East 57th Street, New York. 














PAOLO 
VERONESE 


EXHIBITION 


VENICE 


TO NOVEMBER 4th, 1939 


At the CA’ GIUSTINIAN, Exhibition of 


the Masterpieces collected from the Italian 
Churches and Galleries and from the Ameri- 
can, French, English, Dutch, German and 


Hungarian Collections. 


At the VILLA DI MASER, The Series of 


Secular Frescoes. 


At SAN SEBASTIANO, The Series of the 
Religious W orks of Veronese’s youth. 


REDUCTIONS ON RAILWAY FARES 
AND OTHER FACILITIES 





KNOEDLER 





LOAN EXHIBITION 


CLASSICS OF 
THE NUDE 


FOR THE BENEFIT OF 
THE LISA DAY NURSERY 








UNTIL MAY 6 











14 EAST 57TH STREET 
NEW YORK 






LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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SELF-PORTRAIT OF PAOLO VERONESE 
(Detail from “The Feast in the House of Levi” lent by the Accademia, 
Venice) 
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“CHRISTIE’S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world 

renowned. They have had the privilege of selling, in their Great 

Rooms, most of the Famous Collections of Works of Art which have 

been dispersed at auction in England over that period, and their 

unrivalled experience is at the disposal of all who may wish to consult 
them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


























The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 









The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 
8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: “‘Christiart, Piccy, London” 
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Oliver T. Eddy: Jane Rebecca Griffith, lent by the Maryland Historical 
Society to the current exhibition of “Life in America for Three Hun- 
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To H. M. Queen Mary 
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OLD ENGLISH 
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| BY APPOINTMENT JEWELLERS GOLDSMITHS SILVERSMITHS 


| BY APPOINTMENT 
t } TO THE LATE 


TO H. M. QUEEN MARY || 
KING GEORGE V 


DEALERS IN ANTIQUE ENGLISH and FOREIGN SILVER i] 


AOTEAROA ATLA ORCA A BEN i Nite | 


alate Seen 





A fine plain old Irish silver Bowl, made in Dublin A. D. 1829 by William Nowlan; | 
standing 3'/4y inches high, diameter 7/2 inches. i 
| 


177, NEW BOND STREET, LONDON, W. 1 | 


| CABLE ADDRESS: “HARLAMSILV, LONDON” MAYFAIR, 0137 | 











LENT BY MR. MAITLAND L. GRIGGS TO THE METROPOLITAN MUSEUM OF ART 


A ROMANTIC TRADITION IN EARLY NINETEENTH CENTURY AMERICAN PAINTING: “WEST 


POINT, KOSCIUSKO MONUMENT,” PAINTED IN 1838 BY SAMUEL L. GERRY (ABOVE); JOHN 
VANDERLYN’S “THE HUDSON AT KINGSTON,” OF THE LATTER XVIII CENTURY (BELOW) 


LENT BY MR. EDWARD COYKENDALL TO THE METROPOLITAN MUSEUM OF ART 
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300 YEARS of U. S. LIFE in PICTURES 


A World's Fair Survey Celebrated by the Metropolitan 


BY JEANNETTE LOWE 


N A country which is almost fantastically picture-conscious, 
and is rapidly being made more aware of its history in terms 
of pictures through the super-colossal facilities of the cinema, 


the Metropolitan Museum’s distinguished exhibition, “Life in 


America,” will offer World’s Fair visitors a double-header with a 
difference. The panorama, which is composed of nearly three hun- 
dred paintings, starts with a portrait of Pocahontas painted in 1610, 
and the three hundred years which followed, up to the World War 
supply a narrative which deals with the great personages, events and 
the daily life of this country as its artists have painted it. It may be 


citizenry at home. Their very unpretentiousness artistically has 
served to give them a value for their purpose as telling what people 
and things really looked like, and on the other hand the amount of 
good painting is one of the surprises and delights in this pictorial 
narrative. 


The great landmarks of early American painting are nearly all of 
them gathered together in an array impressive both intrinsically 
and because they have never before been brought together in such 
numbers. Peale’s portrait of Washington, so early that he is still 
wearing the crimson uniform of a British colonel, a rather plain, but 





LENT BY THE WARNER HOUSE ASSOCIATION 
U.S. XVIII AND XIX CENTURY STYLES: BLACKBURN’S ELEGANT “MARY WARNER” (LEFT); “THE MUSIC LESSON,” BY J. G. BROWN 


looked at as the record of our painting, for it contains the whole 
succession from portraiture to landscape to genre to the opening up 
of the modern point of view. But perhaps its most appealing aspect 
is as a revelation of the tremendous vitality which during three cen- 
turies pushed out horizons in every direction, giving to each locality 
and phase of life the quality and flavor which is essentially Ameri- 
can. It can hardly fail to widen our horizon as to our heritage today. 

A catalogue unique in its reinforcement of each painting by quo- 
tations which sometimes illuminate a whole era or point of view, ex- 
plains that the basis of selection of the paintings was primarily their 
subject matter. By this process have there been unearthed paintings 
by obscure and unknown reporters of frontier life, rural activities, 
the streaming of life to the West as well as the sports and games of the 





COLLECTION OF THE METROPOLITAN MUSEUM OF ART 


determined looking young man; Duplessis’ Franklin, the quintes- 
sence of the practical American; and Morse’s magnificent and dra- 
matic portrait of Lafayette—these are only three representatives of 
the hundred years when portraiture was the one expression of the 
fine arts in this country. 

Stuart and Copley, Trumbull and Benjamin West all are shown 
at their best, Penn’s Treaty with the Indians by West being an ex- 
ample of the historical painting, a type which came into favor after 
the era of portraiture, and was considered as being upon a higher 
artistic plane. Group portraits actually, they have value for us today 
as significant historical documents if as nothing else. 

It is, however, after the turn of the nineteenth century when na- 
tional wealth began to increase and be distributed in a new class 





LENT BY THE GARVAN COLLECTION, YALE UNIVERSITY 
“RAFTSMEN PLAYING CARDS,” PAINTED BY GEORGE CALEB BINGHAM IN 1851 


of well-to-do merchants 
and tradesmen instead of 
being in the hands of con- 
servative aristocrats, that 
there began the genre 
painting, with the choice 
of subjects typically 
American, in no way de- 
pending upon’ English 
and French models. Lyr- 
ical landscapes of the 
Hudson and Potomac, 
and glimpses of smart 
Philadelphia and New 
York mingle with less ro- 
mantic but just as indig- 
enous scenes such as 
Mrs. McCormick's Gen- 
eral Store at Catskill, and 
Fur Traders Descending 
the Mississippi. George Caleb Bingham made con- 
tributions to life on the river which in their native 
flavor are surpassingly eloquent. Ra/ftsmen Playing 
Cards and Watching the Cargo could only be scenes 
on one of the great American waterways. Both vivid 
and colloquial is his Shooting the Beef, so clear in its 
detail the one can spot the Kentucky rifle which is 
used, and, further west, the two paintings of placer 
mining by other painters describe the Forty-niners 
with such authenticity that one can almost detect the 
nuggets of gold among the pebbles. 

One may contrast the tatterdemalion San Francisco 
waterfront of 1849, contemporaneous with the Gold 
Rush, with the cool, still water of Southwest Harbor, 
Maine in 1852. A maple sugar camp fire in Maine, a 
turkey shoot at Thanksgiving, eel spearing in Rhode 
Island, these are only a few of the occupations in which 
painters found material for scenes so intensely Ameri- 
can that one delights in their sense of familiarity. 
These subjects are not a fraction of the number which 
have been collected from every part of the country 
representing the nineteenth century decades when 
American genre painting reached its most explicit 
and illuminating heights. 

Sport, of course, comes in for some of the most 
charming views. The first Harvard boat race. we find, 
was rowed on Lake Winnepesaukee, the Philadelphia 
Gun Club shooting was painted at Eddington. We see 





LENT BY MRS. HARRY PAYNE WHITNEY 


SCOTT LEIGHTON: “MR. MORGAN AND MR. VANDERBILT IN A SLEIGH,” CA. 1885 
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the parasols and silk top hats of the Fairman Rogers 
four-in-hand, and the jaunty sailboats of the Yachting 
Club of Lake Erie. If the latter is by an artist un- 
known he captured the feeling of the Great Lakes 
shore with its little gingerbread pavilion and cool 
woods no less authentically than does Thomas Eakins 
who painted the former. 

Of Winslow Homer there are many examples, sev- 
eral of the Civil War scenes, and others, such as Plan- 
tation Scene which, enchantingly real, is accompanied 
by a description of Uncle Tom’s Cabin which Homer 
might have used as specifications for his painting. A 
great many of the dramatic moments of the War 
appear, one of the best portraying the last moments 
of John Brown. Among the most unusual as paint- 
ing are four by Conrad Wise Chapman who recreates 
the Charleston Bay with a clarity and acuteness which 
make one feel he must have known the work of Guardi. 
Another extraordinarily endearing record of the 
period is Adalbert Volck’s portrait of Robert E. Lee 
as President of Washington College. Every detail of 
his study is marvellously clear, and the figure of Lee 
himself is the embodiment of a scholar and a gentle- 
man far transcending the hue and cry of sectionalism. 

Among the best pictures of ordinary, everyday 
American “folks” are those by Eastman Johnson, 
whose family group in a Victorian interior, albeit on 
Park Avenue, could have been duplicated in hundreds 
and thousands of similar homes throughout the coun- 

try. One thinks of these 
stockholders when 
one sees painted a few 
years later Steelworkers 
Noontime, almost the 
only approach to a so- 
cially conscious subject in 
the entire exhibition. How 
far they were, in their se- 
cure and impeccable do- 
mesticity, from under- 
standing the Homestead 
strike, so soon to come, 
with all its implications 
of labor unions and 
bloody strikes. As secure, 
no doubt, as those cap- 
tains of industry, Cor- 
nelius Vanderbilt and J. 
Pierpont Morgan who 
(Continued on page 18) 
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LENT ANONYMOUSLY 


ANNE GOLDTHWAITE’S “WEARY WAITING ON TENTH STREET, NEW YORK,” 1915 
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JOHN WHORF: 
“BOATS ON 


THE BEACH,” 
WATERCOLOR 
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EXHIBITED AT THE MUSEUM OF FINE ARTS, BOSTON 


| 


BOSTON WATERCOLOR FESTIVAL 
Two Organizations Celebrate a Golden Jubilee at the MF. A. 


NHE Fiftieth Anniversary Exhibition of the Boston Society of Among the more conservative group of contemporaries are such 

Water Color Painters and the Boston Water Color Club, men as Sears Gallagher and Charles H. Woodbury—artists who have 

L currently on view at the Museum of Fine Arts has been chosen the sea for their inspiration—and landscapists like H. Dud- 

: planned as a retrospective survey of watercolor painting in Boston ley Murphy, William J. Kaula, Eliot O’Hara, George H. Hallowell, 
over the last half century. Such an exhibition evidently would be Charles Curtis Allen and Henry W. Ric. 

incomplete without examples of the work of Winslow Homer and Hallowell, who spent much of his time in Maine, has faithfully 

John S. Sargent, New England pioneers and leaders in the develop- caught the spirit of that vigorous state with its woods and hardy 

ment of an art form which in _ lumbermen. Eliot O’Hara’s 


has become a national me- 
dium in America. Paintings 
by these two men have there- 
fore been included in the ex- 
hibition, together with a num- 
ber by Dodge MacKnight and 
John La Farge to form a 
group of artists whose influ- 
ence has established the rich 
tradition of watercolor paint- 
ing in this section of the 
country. 

Inspired by the efforts of 
these three men, New Eng- 
land has always been a strong- 
hold of watercolor painting. 
Physical factors have also un- 
doubtedly played an impor- 
tant part in the development 
of this art. New England, with 
its rugged landscape and sea- 
coast, its quiet farms, has lent 


Sea Gulls is a particularly 
notable watercolor which 
achieves a highly dramatic 
effect through economy of 
means and broad handling of 
wash. Henry W. Rice, an art- 
ist of great influence on the 
Boston school, is presented 
in the exhibit as a pure land- 
scapist. Laura Coombs Hills 
and Sara C. Sears make up a 
gifted pair of flower painters. 
Among the highly individual 
paintings by Frank W. Ben- 
son, for many years a teacher 
at the Boston Museum School, 
are included several water- 
colors of the wild fowl in 
which he delighted as sub- 
jects. Clear Morning illus- 
trates particularly well his 
qualities of minute and 
itself naturally to the devel- trained observation and his 
opment of a medium whose ability to express fleeting 
force lies in its capacity for EXHIBITED AT THE MUSEUM OF FINE ARTS, BOSTON motion. A number of papers 
swift, free, expression. BENSON: “CROWS IN THE RAIN,” SHOWING JAPANESE INFLUENCE (Continued on page 18) 
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Sources of Modern 
Painting: New York & 


Seesa Notable Show 





Krom New England ¥ 


BY DORIS BRIAN 


LENT BY MRS. JOHN W. SIMPSON 


THREE CENTURIES OF STILL-LIFE PAINTING 
MANET’S OBJECTIVELY RENDERED “POISSONS,” 
FOLLOWER OF AN EARLIER TRADITION (ABOVE) 


“LA NAPPE BLANCHE” BY CHARDIN, THE OFTEN 
IMITATED BUT NEVER SURPASSED MODEL (LEFT) 


IN “STILL-LIFE, FRUIT AND WINE” CEZANNE 
FORMALIZES THE BASICALLY UNCHANGED STILL- 
LIFE, PRELUDE TO ITS ABSTRACTION (BELOW) 





EXHIBITED AT WILDENSTEIN & CO. 


HE Boston Institute of Modern Art’s momen- 
tous exhibition, “The Sources of Modern Paint- 
ing’ was so fully covered in THe Art News 
issue for March 11 that little can be added on the 
occasion of its arrival in New York at the galleries of 
Wildenstein and Company save a note of warm wel- 
come. It is indeed fortunate that additional thousands 
will be able to see the show, for the full flavor of its 
significance, no matter how generously sampled by 
photographic reproductions, can only be fully enjoyed 
by confrontation with the objects themselves, and many 
of the parallels drawn between modern paintings and 
their forebears which appear clearly in color are lost 
completely in black and white. 

It is not likely that the present exhibit will travel 
any further, but the hope, already expressed, that it 
may inspire similar attempts in other parts of the coun- 
try must be repeated. There is, of course, a grave 
danger that less well conceived undertakings might lead 
to undesirable confusion, for only the complete intel- 
lectual honesty with which the present showing is pre- 
sented saves it from this contingency. 

The purpose of James S. Plaut, who assembled it, is 
not to give a comprehensive view of actual or imagined 
sources from which the work of modern artists has 
sprung, but to show a group of nineteenth and twentieth 


LENT BY THE MUSEUM OF MODERN ART 
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century masterpieces together with 
older works of art, contemporary 
decoration, and mechanical objects 
which may In some way have con- 
ditioned the conception of the art- 
ist. [he pedagogical value lies, how- 
ever, not in the mere juxtaposition 
of source and derivation, but in the 
revelations which the obvious dif- 
ferences between inspiration and 
inspired suggest. The catalogue and 
informative guiding placards em- 
phasize both centrifugal and cen- 
tripetal forces, and thus lead to a 
fuller understanding of each work, 
and of the characteristics and point 
of view of each painter. The spec- 
tator, however sophisticated, can- 
not leave without some enrichment 
by a new perspective. Strong temp- 
tation to build “cases” has admir- 
ably been repelled, and where the 
visual corroboration is vague, the 
group is presented for what it is 
worth with a frank admission of 
the fact. Further enlightenment is 
born of the assembling of groups 
intended to illustrate general de- 
velopment over a period of years in 
the treatment of still-life and por- 
traits rather than direct influences 
between the artists represented. 
However, the educational intent 
must constantly be kept in mind, 
for it places on the shoulders of the 
spectator an obligation to expend 
sufficient effort at least to read the commentary. The mere confronta- 
tion with the objects, however rewarding it may be—and certainly 
the display, even without program, of so many works of such high 
quality would be a major artistic event—not only fails to tell the 
whole story, but might very well lead to needless misunderstanding. 
he familiarity of many of the relationships which have already 
been so exploited as to have become critical clichés in no way lessens 
the felicitousness of this opportunity to view the evidence. Many of 
the parallels were drawn on the basis of absolute knowledge of the 


LENT BY DR 
GRECO'S “PORTRAIT,” A SOURCE OF EXPRESSIONISM 


EXHIBITED AT WILDENSTEIN & CO, 


MODIGLIANI’S EXPRESSIONISTIC “MADAME ZBROROWSKA” 





H. HIRSCHLAND 


ll 


exposure of the moderns to the old- 
er art: Matisse’s study of the Per- 
sian in Paris on the occasion of a 
large Islamic exhibition in 1903, 
the interest of Picasso in African 
and Classical art, the ownership by 
Derain of Fayum portraits. Many 
of them are justified by the state- 
ments of the artists themselves: 
Van Gogh's expressed interest in 
Japanese prints, the hailing of 
Bosch by the surrealists, and Gau- 
guin’s admiration for the work of 
Kate Greenaway. Many, of course, 
rest On mere suggestions, but the 
point is seldom overdrawn. 

While essentially the same as 
when it opened in Boston, there 
have been some changes. New items 
have been inserted; others, unfor- 
tunately, have been removed. Out- 
standing among the additions are 
heads by Cézanne and El Greco 
which reveal irrefutably the often 
questioned fact that the French- 
man studied the work of the old 
master. This Cézanne Woman with 
a Fur-piece, closely related to 
Greco’s Woman with a Fur in the 
Stirling-Maxwell collection in Glas- 
gow, is convincingly close in con- 
ception to the male head in the 
present show. In tonality and in 
form it also strongly suggests Picas- 
so’s blue period. Included in the 
same group is the Portrait of Mme. 
Zborowska by Modigliani, which, while by no means deriving from 
the work by the other men, is suggested as a sort of fifth cousin. It is 
pointed out that Modigliani springs in some respects from Byzantine 
mosaics and Sienese primitives, sources from which Greco may in 
part have derived. If so, it is illuminating to note how different the 
effect of similar influences, expressed in terms of similar mysticism 
and like distortion of forms, can be in the work of each man. The 
study in contrasts thus offered is rewarding in many respects. 

(Continued on page 20) 
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WALDO PEIRCE: VITAL CANVASES IN THE 
TRADITION OF RENOIR 
W HILE Hartley and Martin employ the landscape of Maine 


theme for highly original variations, another famous 
native son, Waldo Peirce, uses its contours as background for strong, 
well executed Impressionist paintings. Concurrent with a traveling 
exhibition, his recent work is shown at the Midtown Galleries. 
With a salute to the spirit if not to the palette of Renoir, and 
reminiscent in many ways of Glackens, Peirce has developed a frank, 
intimate manner in the treatment of portraits, figure pieces, and 
landscape which is nonetheless entirely personal. The Self Portrait, 
dominated as much by the character of the man as by the strength 
of the reds, sets a standard for his ability in this direction not belied 
by numerous heads and studies of children engaged in varied activi- 
ties. No more than Renoir is he occupied with making his subjects 
“pretty” in a Rococo sense, but, as in the work of that master, one 
feels that a likeness is captured only to be incidental to the beauty 
of a pictorially well considered arrangement and color scheme. 
Birches, a tender mother and child group devoid of sentimentality, 
derives its name from the landscape background through which is 
given a glimpse of the sea. The gold of the flesh combines with the 
broken greens of the foliage, the whites of the tree trunks, and the 
blue of the water into an enchanting composition. Maine Swimming 
Hole demonstrates his ability to handle, with apparent casualness, 
a large number of figures in a naturally opulent setting. The colorful 
shattering of fruit blossoms against a slate sky in Spring in Monsey 
shows Peirce’s excellence as a pure landscapist. D. B 


THE TECHNICAL BRILLIANCE OF HARNETT, 
A REDISCOVERED AMERICAN 


NINETEENTH century American painter whose popularity 
A was So great in this country during the 1810's that his still-lifes 
fetched amazing prices is being reintroduced at the Downtown Gal- 
lery to his countrymen. Originally as now it is the trompe-l’oeil 
character of William Harnett’s painting which holds the spectator 
fascinated. Bits of newspaper with slightly torn edges seem actually 
attached to the planks of an old door, and the truth of his surface 
and textures of pottery and metal is astonishingly vivid. 
Mrs. Halpert places him as a link between the clarity of Dutch 
seventeenth century painters and the surrealists of the twentieth. 





EXHIBITED AT THE DOWNTOWN GALLERY 
“WITH THE NEW YORK TIMES,” BY HARNETT, XIX CENTURY “TROMPE L’OEIL” VIRTUOSO 


In the flawlessness of his recreation of objects he does resemble the 


latter, but he lacks entirely their overwrought imagery. His com- 
positions, with their oddly assorted bits such as Old Scraps and a 
pile of old books called Old Treasures, have a charm born of the 
perfection with which Harnett has painted them, but they also stand 
firmly as designs in themselves in his arrangement. ae 


CONTRASTS BY CONTEMPORARIES: DUFY & 
UTRILLO IN A TWO MAN SHOW 
— LTANEOUS showing of work by Utrillo and Raoul 


Dufy at the Lilienfeld Galleries illustrates clearly the rela- 


tionship between these contemporaries, each so representative of a 
different one of the facets composing the complex current school of 


Paris. With high-keyed, lively shorthand Duty records the surface 


glimmer of a journey through Italy. He shows the red sparkle of 


the ruins at Pompeii, the delectable staccato of the waves of the 
Mediterranean, and the light-hearted juxtaposition of flowers, 
Baroque-curtained windows, and southern landscape. In more 


monochrome terms which emphasize lyricism rather than jote de 


vivre, Utrillo paints views of Montmartre in oils so applied as to 


call forth a maximum glow of iridescent tone. 


Both painters have simplified their artistic expression, but whereas 
Dufy’s reduction is in terms of an abbreviated, colorful linearism 
which makes him a master of the indication of surface pleasantness, 
Utrillo’s simplification has to do with the careful construction of 
essentials and the elimination of all side play extraneous to his 
direct conception of a city street. Both are paramountly Parisian, 
but while Dufy, painting in Italy, in England, and along the Loire, 
is representative of the effervescence of an international center of 
fashion, Utrillo is of that solid element, devoid of sparkle, which 
enables the engines of the charmed city to operate. If Dufy is cham- 
pagne, Utrillo is a contented worker in the vineyards. His painting 
is solid, serious, but, never stodgy, it sings a contented melody. D. B. 


REFRESHING LANDSCAPES IN THE RECENT 
WORK OF EMIL GANSO 


MIL GANSO brings to all his landscapes an appreciation of 

fresh greenery and a capacity to differentiate the textures of 
vegetation as it covers the hillsides, the ground, or appears fluffy in 
orchards and fields. Watercolor 
serves him best as a medium in his 
current show at the Weyhe Gallery, 
but he exhibits work in gouache and 
oil as well. His sense of the out-of- 
doors is delightful in Dot Vartan’s 
House, which breathes forth an 
atmosphere of spring both in the ten- 
der foliage and in the threatening, 
showery sky. Equally agreeable is 
his swift, sure touch in A storia which, 
although a dreary scene, is seen with 
the same unjaundiced eye as the 
lovely country landscapes. Deserted 
Mansion is romantically interpreted, 
wintry and cold, but excellently con- 
structed in its design. 

The still-life paintings of fruit, 
one of pears and one of peaches, are 
smoothly executed, but lack the life 
of the landscapes, and of the figures 
none seem as vital as Ganso’s work 
of other years. In his lithographs, 
however, he continues to be most 
successful. Here his sense of pattern 
is sure, his country barns, hills wood- 
ed with pine trees, his curving roads 
and sturdy farm animals all fit con- 
sistently into the expressive blacks 
and whites of his stone. Se 
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YOUNG PAINTERS FROM NEW ENGLAND 
EXHIBIT TOGETHER 


‘EVEN New England painters exhibiting at the Marie Harri- 
S man Gallery have little in common save a fairly uniform hold 
"a on the spectator’s interest and the region in which they happen to 
be living at the moment. 

[he most striking of the group is the German born and trained 

d Karl Zerbe who interprets the landscape of France in highly origi- 
* nal schemes of color and design. The impasto is sometimes so 
generously applied that one has the feeling that the artist relies 

too much upon its textural effects. However, great inventiveness 

y is displayed by the unusual placing in the center of a canvas of a 
row of houses engulfed by a deep blue sky, by the conception of 
cubic forms of buildings against an undulating road, by poster- 


i] like combinations of blue and red, and mellow statements in brown 
* and gold. The Japanese Susumu Hirota offers a hazy sort of poetry 
a in his still-life, and his landscapes contain excellently treated 
5{ passages in which dexterous variety results from sensitive handling 
e of details. 

of Of the native New Englanders, Helen Dickson’s paintings, while 
re they tend to be lush in brushing and sometimes harsh in color, 
. nevertheless present entirely pleasing views of the countryside. To 
ae the watercolors of Prescott Jones, loose in technique and careful 
le in construction, added power is given by the rendering of the water 
to which is usually a part of the composition. 

Willard W. Cummings, a portraitist who counts many notables 
as among his sitters, has not yet developed a personal form of expres- 
m sion, but he has learned well from his teachers, Wayman Adams 
$s. and Robert Laurent, and his likenesses are artistically effective. 
of Strong figure pieces, executed in a mosaic combination of mono- 
sis chrome strokes, reveal the promising talent of a young artist, Her- 

bert Barnett. The work of Clay Bartlett is characterized by gay, 
clean colors in joyous combination. D. B. 


A DOZEN BRILLIANT EMISSARIES FROM 
THE SCHOOL OF PARIS 


ITH their “Twenty Selected Paintings by Twentieth Cen- 
tury French Moderns” the Valentine Gallery offers a kind 
of cream of the crop, for a few of these works have already been 
focal points of past shows while those new to the public combine 
high quality with an intrinsic interest. 
Most notable are the two Rouaults rendered in a palette whose 
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EXHIBITED AT THE VALENTINE GALLERY 
“NATURE MORTE,” JUAN GRIS’ SYMPHONIC ABSTRACTION OF 1925 


= 


of earth tones are only occasionally lighted by flares of the familiar lor the benefit of the Chinese — and children behind the lines. 
of | red, blue and vellow. Fleurs, solemnly centered in a painted frame, In general, the painting falls into two classes. | raditional land- 
in : has a magnificent kind of solidity that demands comparison with panied the direct descendants of Sung, are executed in kung pt, My 
lor i sculpture. Outstanding among the Picassos is Mére et Enfant of careful, brittle line. Although they have charm, they lack the quali- 
his 1903, its deliberately curdling combinations of raspberry pink, elec- ties WRICR made tor the greatness of their prey Despite the 
Ty, tric blues and greens a foretaste of the coloristically brilliant experi- esteem in which an ability to imitate the older art is held in China, 
ind ments of the 1930s. Though L’Atelier of 1928 would not seem to war- the hres day manifestations of traditionalism = largely archais- 
-of- rant its heroic size when seen alone, it easily outweighs Miro’s tic, and, lacking the subtile gradations of line and tone which char- 
ins } equally large but more complex composition in which the familiar acterized the best Chinese periods, they might be designated as the 
an sprouting hairs and peanut-and-bone shapes are deployed on a mid- Oriental equivalent of our slick t ctmangencdel 
en- night background with sinister effect. I'he real artistic contribution of the twentieth century seems to be 
ing, One of the most beautiful of Braque’s still-lifes—a poem in greys, the perfection of an impressionistic style which was not fully de- 
e Is i greens and whites—is of special interest for the fluent, almost realis- veloped until the Manchu dynasty. Its hinpansciinid darts occupied 
ich, tic rendition of the folded napkin, the jug and the apples of which with the rendering of a few selected objects trom eaters the - 
vith one has so often seen the semi-abstracted projections. Next to it parently freely brushed bsteb yt, 3 ‘boneless stroke devoid OF Out 
the Gris’ Nature Morte is a somber kaleidoscope of musical forms and line, which, though 7 seemingly loose, is ene OF the most difficult 
rted : key pattern fragments treated as a recurrent, strumming theme in of all calligraphic techniques to master. | he marvelous gradation 
ted, : brown and black over a sustained organ point of penetrating blue. * luminous and sensitive washes, the tasteful arrangement of sub- 
-on- A Derain forest scene in which sunlight filters on red earth through jects in well considered arabesques, and the apt use of color must 
dark green, thrusting branches is one of the finest examples of this not only be seen, but carefully examined, to be appreciated. 
nuit. type. Though the small Rousseau seems to lack that “rightness” of Few of the artists names, save perhaps that of Prince Pu Ju whose 
are composition which we are led to believe is the natural heritage of work is known abroad, will mean anything to those who are not 
life untaught artists, Vivin’s carefully built, neatly planted Bagatelle specialists, but the high quality of the delightful animals by Wang 
ures is thoroughly enchanting. Two emotionalized Soutines and Léger’s Y i the msegng brush of Pai Shih W eng, the outstanding eegtal 
vork Les Clejs, sterile and metallic, are further arresting works. - 2: tility of W ang Hé-Nien and the colorful richness of Chi Huang must 
phs, be specially noted. D. B. 
nost 
tern TECHNICAL VARIETY IN A CONTEMPORARY A QUARTER CENTURY OF WORK BY NOLDE, 
ood CHINESE BENEFIT SHOW LEADING GERMAN EXPRESSIONIST 
con- IVING what is probably an excellent view of a cross section of MIL NOLDE, whose work at different times has shown the 
acks contemporary painterly activity in Northern China, some influence of Corinth’s color, the mysterious spirituality of 
Ki. 


seventy works assembled at the Montross Gallery are being shown Matthias Griinewald and Munch’s daemonic view of the world has 
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settled into a style of his own in late years. His current exhibition 
of watercolors at the Buchholz Gallery shows work from tg1o to 
1934, his contribution to the German Expressionism of the Briicke 
painters. With their fluidity of stroke his portrayals of people are 
almost barbaric in color. Seldom does watercolor attain such richness 
of effect. Magenta against an orange background prevails in his 
painting called 7wo Gypsy Girls, and their hawk-like profiles are 
painted in a heavy, black stroke of the brush. 

[he extent to which such a technique can evolve characterization 
is amazing. Nolde’s self-portrait, with its symbolical use of color, 
Ealf the face in eerie shadow, is one of the most striking exhibited 
here. [he paintings of flowers—exotic blooms such as amaryllis—are 
no less dramatic. Magicians, almost frightening in its haunting color, 
is perhaps the most exciting example of Nolde’s emotional character- 
izations of people. He accomplishes much by his brush stroke, so 
loosely made, but his final source of power is in his highly charged, 
intense color 3. ts 


GRAPHIC ART 
OF BELLOWS 


INCE his untimely 

death in 1925 makes 
the inclusion of his work 
with that of his living 
contemporaries at the 
New York World’s Fair 
impossible, a special ex- 
hibition of the graphic 
art of George Bellows at 
the galleries of Frederick 
Keppel & Co. has been 
arranged. One of the most 
distinguished and accom- 
plished modern American 
painters, he was as pro- 
ficient with pencil and 
lithograph crayon as with 
oils, and the opportunity 
to view so many of his 
works in these media is a 
happy one. 

Unusual drawings in- 
clude several early speci- 
mens depicting the lower 
East Side with Rem- 
brandtesque effects of 
lighting. Also unusual, is 
the inclusion of one of his 
few pastels, again an East 
Side subject invested with 
all the virility of his char- 
acteristic manner. Monu- 
mentally composed and 
sensitively rendered illus- 
trations for H. G. Wells’ 
Men Like Gods together 
with a breathtaking litho- 
graphic study for his 
great Crucifixion—one of his last and best works—suggest that 
Bellows, had he lived, might have been one of the few painters 
capable of developing a sincere and vigorous religious art. 

Other examples treat themes of urban and rural life and the 
sports of boxing and the turf. Never a pure caricaturist, the inci- 
dental humorous comments upon the audience at prize-fights and 
evangelical meetings places him in the front ranks of this type of 
expression. But he can be tender as well as acid and forceful: he is 
able to combine the sharp and the vague, the haziness of a vista with 
clarity of close-up detail. D. B. 


PAINTINGS BY A MODERN EAST INDIAN: 
FYZEE-RAHAMIN 
HE rich traditions of Indian art have all but disappeared since 


native painters have studied in schools which dispense only third 
rate English academicism, and S. Fyzee-Rahamin, having eschewed 





EXHIBITED AT FREDERICK KEPPEL & CO. 
CHIAROSCURO EFFECTS IN “BETWEEN ROUNDS,” LITHOGRAPH BY BELLOWS 
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as far as possible the influence of his British training under Sargent 

with whom he worked on the Boston murals—is making a valiant 
attempt at reviving them. His work is not directly imitative of any 
of the old schools of painting, but rather, building upon their con- 
cepts, the artist creates a modern expression which is essentially 
Indian 

In addition to large cartoons and sketches for monumental fres- 
coes in the Imperial Secretariat in New Delhi, his exhibition at the 
\merican Art Association-Anderson Galleries includes miniature- 
like portraits, scenes from Indian lore, and poetic landscapes which 
do not so much represent, as they improvise upon the mountain 
vistas of Kashmir. 

\s in other Oriental countries, the prime concern of artistic ex- 
pression in India is drawing, and Fyzee-Rahamin proves himself 
to be a complete master of both delicate continuous contour which 
suggests modeling without the use of light and shade, and of more 
broken and agitated calli- 
graphic expression. A 
richness of color effect, in- 
cidental to the line, is 
achieved by the juxtapo- 
sition of flat areas of 
bright, opaque tone. D. B. 


HARRY MARTIN 
BOOK 


ANDSCAPES of Lan- 
caster County are 
being shown by Harry 
Martin Book at the Ar- 
gent Galleries. Having 
chosen one of the most 
paintable sections of 
Pennsylvania as his base 
of operation, he depicts it 
in bright colors in an aca- 
demic tradition. He is 
particularly apt and 
charming when showing 
the vellow-green of early 
spring foliage against the 
agile black branches of 
slender trees. At the same 
gallery, Bianca Todd, 
who has had a varied ca- 
reer as singer, decorator 
and painter, exhibits 
smooth and efficient still- 
lifes, portraits and figure 
pieces. Her decorative 
murals, especially those 
intended for bath and 
powder rooms, are de- 
lightfully gay. Also at 
Argent, paintings by 
Frieda Kay Fall empha- 
size the pattern which is 
to be found in still-lifes, 
landscapes, and semi-abstracted renderings of human beings. 
Paintings by the Viennese artist, Alice K. Reischer, are shown at 
the Newhouse Galleries. Though her representations of adults tend 
to be over-spectacular, she has a gift for color combination, and her 
heads of children are charmingly earnest. Clear and fresh floral 
studies, a number of free drawings, and some illustrative prints sup- 
plement the exhibition of portraits in oils. D. B. 


ROUNDABOUT THE GALLERIES: TWO NEW 
EXHIBITIONS 


N IMPRESSIVE number of celebrities have sat for the colored 
ye photography of David Hare, a young artist who is showing 
thirty examples of his work at the Walker Galleries. He numbers 
among his subjects, the President of the United States, and various 
notables of the Washington scene and the literary world. Two of 

(Continued on page 20) 





MARYLAND EQUESTRIAN EXHIBIT 


N EXHIBI- 
TION as 
stimulating 

toloversof sportas it 
is engrossing to con- 
noisseurs of paint- 
ing has just opened 
at the Baltimore 
Museum of Art in 
celebration of the 
inauguration of the 
racing season. The 
suitability of such 
an event in a city 
long associated with 
the annals of turf 
and field is mani- 
fest and, coming as 
it does in response 
to popular demand, 
it has met with an 
unusual degree of 
enthusiasm on the 
part of both the 
public and the 
sponsors and lend- 
ers to the show. 
lhrough the codp- 
eration of the latter 
there has conse- 
quently been assem- 
bled what is prob- 
ably the most 
important collec- 
tion of sporting 
paintings ever 


LENT BY MR. CRISPIN OGLEBAY LENT BY MISS SARAH S. PECK 


: , J. F. HERRING'S 
Peay: STYLIZED VIEW 

ime , | we ' OF THE “SQUIRE 
id. | Oe | ‘ OSBALDISTON 
rs Ff sad me RIDING TRANBY 
i i hats = IN HIS MATCH 

AGAINST TIME” 

(SHOWN ABOVE); 

A LIVELY STUDY 

OF “WELLESLEY 

GREY” BY BEN 

MARSHALL (LEFT) 


shown together in 
this country. 

Portraits of the 
giants of the turf 
by the leading 
sporting artists 
from the eighteenth 
century down to the 
present day, picto- 
rial accounts of fa- 
mous racetrack 
events, studies of 
huntsmen and 
hounds and evoca- 
tive descriptions of 
the free, rolling 
countryside so dear 
to the sportsman’s 
lend a lively, out- 
of-door atmosphere 
to the show. 

The paintings are 
in turn completed 
by sets of the 
classic prints, by 
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LENT BY MISS PATRICIA GRACE 


bronzes of Degas, Haseltine, Voss and others. Textiles, porcelains John Inch from the Museum’s own collections led reality to the past 
and silver are among further objects pictorially related to the theme. triumphs of American horses. 

Such coveted and historical trophies as the Maryland Hunt Cup, The painting section begins with the stylized and delightful ac- 

the Woodlawn Vase of the Preakness and the famous silver bowl by counts of John Wootten, the vivid and dashing racing scenes of 

LENT BY M. KNOEDLER & CO Sartorius and, in a 

picturesque group 

r sae by James Seymour, 

P . the portrait of the 


famous Flying 
Childers. No less 
than fourteen of the 
brilliant canvases 
of Ben Marshall, as 
absorbing for their 
human as for their 
equine characteriza- 
tions, a large group 
of Ferneleys includ- 
ing the view of Lord 
Lismore in a wood- 
land glade, the 
Alkens and Herring 
carry the review in- 
to the past century. 
Scarcely less inter- 
esting are the fol- 
lowers of these mas- 
ters, a fine repre- 
sentation of whom 
brings the catalogue 
of paintings alone 
to over a hundred 
and fifty items. 
Manet and Degas 
lead over into the 
modern age with 
its greater degree of 
realism but its never 
failing enthusiasm 
for the sports of i 
turf and field. 
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MINNEAPOLIS: BRUSSELS TAPESTRY FROM 
A FAMOUS SERIES ACQUIRED 


ryyO THE Minneapolis Institute of Arts’ unusually rich collection 
I of tapestries, which range from Gothic to High Renaissance ex- 
amples, there has recently come a Brussels weaving depicting the 
month of September which is one of a series of seven known pieces 
two of which are in the Palazzo Doria in Rome, one in the collection 
of Mr. and Mrs. Robert Woods Bliss and two in the Metropolitan 
Museum. Though actual confirmation on the matter is lacking, this 
series, Which originally comprised the twelve months of the year, 
has been ascribed to Bernard van Orley both on account of the im- 
position of the oval frame within the composition and for the draw- 
ing which is strongly reminiscent of his style. 

In its general characteristics the September tapestry presents 
some interesting features. While the rich border with its swags, masks 
and emblems is entirely in keep- 


~~ “2, A \ ? x 
ing with the fertile inventions of fs wy ne £7; { 
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the Renaissance, there is in the sa n® cD | 


rendering of the grape gathering 
scene an anecdotal flavor and a 
profusion of detail and move- 
ment which recalls the late 
Gothic. The children disporting 
themselves in the foreground un- 
questionably conform to the 
cupid type so popular in the six- 
teenth century and the figure of 
Jupiter and Semele in the span- 
drels and that of Bacchus which 
dominates the inner field like- 
wise reflect the spirit of reborn 
Classicism. On the other hand 
the peasants who trample the 
grapes are rendered with a re- 
markable degree of realism both 
as to costume, expression and 
features, which are of a gener- 
ally Flemish character. In par- 
ticular should be noticed the 
woman cutting grapes in the 
background with a short sickle 
whose hat is of a type worn by 
peasants in wine growing coun- 
tries today. 

The colors in this tapestry, 
which is woven in silk and wool, 
are surprisingly well preserved, 
especially the tones of red and 
mauve. It was formerly in the 
possession of William Randolph 
Hearst and prior to that was in 
the Séchan Collection. 

The entire series of tapestries 
has been dated between 1525 and 1528 due to the fact that they show 
no weaver’s mark such as was imposed in the latter year. 


BERKELEY: LANDSCAPE EXHIBIT; THREE 
DRAWINGS ACQUIRED AT MILLS 


ESTERN Landscape Painting” is the subject of the current 
exhibition at the Mills College Art Gallery. Natural subject 
matter being so prolific a theme among modern painters of the region, 
emphasis has been placed in this display on the earlier masters such 
as Thomas Hill, William Keith and Jules Tavernier, while con- 
temporary foreigners who have been drawn to our native landscape 
are also shown with work by Moya del Pifo, Lyonel Feininger and 
others. Mills College’s own considerable collection of landscapes 
has been reinforced for the occasion with generous loans from the 
de Young Museum, the California Palace of the Legion of Honor 
and the San Francisco Museum of Art. 
Recent acquisitions announced by the Art Gallery include three 
important items from the exhibition of Modern Master Drawings 
which attracted so much attention during the past season. The first 
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RECENTLY ACQUIRED BY THE MINNEAPOLIS INSTITUTE OF ARTS 
DETAIL OF VINTAGE FROM THE “SEPTEMBER” TAPESTRY, CA. 1525 


two come from the collection of the late Dan Fellows Platt and con- 
sist of a sketch by Puvis de Chavannes for his painting in the Lux- 
embourg entitled La Toilette and a sepia wash drawing of a nude by 
the contemporary German sculptor, Georg Kolbe. Another German, 
Nolde, is the author of the third work, a watercolor entitled Tulips. 


WASHINGTON: DECORATIVE ARTS IN FINAL 
SHOW OF THE MODERN ART GALLERY 


HE work of five outstanding ceramic artists and of three dis- 
tinguished sculptors are items of unusual interest in the exhi- 
bition of arts and decoration designed and executed in this country 
which recently opened at the Museum of Modern Art Gallery in 
Washington. . 
Henry Varnum Poor is represented by his popular Ten Nights in 


. a Barroom and by a fragment of 
y r re a fountain, entitled Nude and 
' “24 ~ 


se a Alligator which was included in 


” 
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the Syracuse Museum’s travel- 
ing exhibition. Cactus Kid is an 
amusing figurine by Russell 
Barnett Aitken, whose pieces 
have so persistently taken prizes 
in group shows throughout the 
country. Another well known 
American sculptor working in 
ceramics, Waylande Gregory, is 
represented by several plaques 
and by an abstract lamp base. 
No review of this field would be 
complete without Carl Walters, 
whose individual style is here 
seen in several plates, vases and 
figures of animals. 

The three sculptors exhibiting 
are Robert Laurent, with an ala- 
baster rooster, Nathaniel Kaz, 
with an aluminum figurine and 
a small bronze Sleeping Cat, and 
William Zorach, who shows two 
walnut door panels in bas-relief. 

Numerous interesting tech- 
niques may be seen among the 
purely decorative painting which 
ranges from the screens of 
Charles Baskerville in lacquered 
and colored relief to the mural 
sketch of Dean Cornwall exe- 
cuted in gold and aluminum leaf 
on a bakelite ground. Murals by 
Millard Sheets and Edna Rein- 
del show the characteristic type 
of public commission being car- 
ried out under Government auspices which is becoming such a 
distinctive branch of American painting. 

The glass display is a particularly fine one and includes several 
of Steuben’s handsome engraved pieces complemented by the deli- 
cate blown fantasies of Marianna von Allesch. Glass furniture 
comes from the workshop of Francis Vocovari who last year won 
the Pittsburgh Institute’s prize for his designs in this material. 

The textile section is also rewarding, for it brings the productions 
of some of the otustanding artists in this field, including Frances 
Miller, Helen and Boris Kroll, V’Soske and Scalamandre. Furniture 
from such well known firms as Gilbert Rohde, Rena Rosenthal, 
James Pendleton and others completes this review of the modern 
design for living. A final section is devoted to the drawings of the 
American Index of Design which, in its compiling of American 
design sources, is carrying on such an invaluable work whose influ- 
ence has already made itself felt in contemporary productions. 

It is with regret that the friends of the Museum of Modern Art 
learn that, with this exhibit, the Gallery will close its doors for 
good. Though its activities have been heartily acclaimed the fact 
remains that, unless liberally endowed, no museum can survive and, 
though individual donors have made generous contributions towards 
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THE ART NEWS 


its upkeep, popular support has nevertheless not been adequate to 
warrant its maintenance for another year. 


PHILADELPHIA: LOCAL 
THE ROERICH CENTER 


NOME dozen and a half modern Philadelphia painters and sculp- 
S tors are currently holding a spring exhibit at the Roerich Center 
which brings a stimulating cross-section of the progressive artistic 
elements of the city. A number of the exhibitors were seen in this 
same gallery two years ago and at least three of them have con- 
tributed to the outstanding group events of the country with marked 
SUCCESS. 

Franklin Watkins, recently awarded the Gold Medal at the 
Corcoran Biennial, show a satirical composition entitled Poison for 
the King. This theme enables the painter to make dramatic use of 
his familiar distortions and of the brilliant, sometimes acid color 
contrasts elsewhere noted in his work. Two striking abstractions are 
by Arthur B. Carles, Jr. and Earle Horter respectively. The former 
employs a heavy calligraphic line to tie together his vibrating color 
areas, While the latter, in a soberer palette, evolves an arrangement 
of interlocking forms which are related to the plastic effects of 
photography. 

Color is again in evidence in Henry McCarter’s view of a country 
store, its brilliant reds, yellows and greens recalling Chagall’s play- 
ful inconsistencies. Emlen Etting, by contrast, shows an unusually 
delicate impression of a dancer. On the whole this is a thoroughly 
lively show and one which conveys the feeling that, for all their 
freshness of approach, this is a serious group of artists whose experi- 
ments are producing very tangible results. 


ARTISTS SHOW AT 


300 Years of U. S. Life in Pictures 


(Continued from page 8) 


driving in their sleigh, drawn by four horses make one of the really 
chic paintings in the exhibition. Made in 1885 by Scott Leighton, this 
painting shows the artist to be no mean observer of men or horses. 
Its lightness and expressive line are worthy and also reminiscent of 
Constantin Guys. 

The early twentieth century brought forth the work of those men 
trained in newspaper offices who looked for their material in their 
immediate environs. John Sloan, George Bellows and George Luks 
are here, with such landmarks of the “Ash Can School” as McSor- 
ley’s Bar, Hester Street and Sharkey's. Content if they caught the 
outward aspect of life, they let the inner significance of a scene come 
to the spectator through his own interpretation. With their work 
which preceded the World War the exhibition ends chronologically. 

Justice cannot possibly be done to the scope and absorbing in- 
terest of this record of America in so many phases seen through the 
eyes of !ts painters. As Harry Wehle says in his introduction to the 
catalogue, “Paintings often talk to us when histories are dumb.” 
This is an exhibition which is eloquent beyond what one can read in 
books. 


Boston’s Watercolor Festival 
(Continued from page 9) 


by John Whorf, diversified in subject, show him as the leading 
technician in this region today. 

John Sharman, Vladimir Pavlovsky, John Lavalle, Dodge Mac- 
Knight and Ralph W. Gray represent a less conservative element 
in the exhibition. Sharman’s Concord River, Maine Coast and New 
England Village reveal a delight in the New England scene which 
he has interpreted with much charm. A number of Haitian scenes by 
John Lavalle are included, showing this artist’s manipulation of 
clear color in bright sunlight effects. Dodge MacKnight’s brilliant 
color, spontaneity and great technical skill are well illustrated in 
such a painting as Down /[ill, Bermuda. 

Completing the exhibition, is a group of more progressive water- 
colorists such as Karl Zerbe, at present instructor of painting at the 
Boston Museum School, Charles Hopkinson, Carl Gordon Cutler, 
Prescott Jones and Maurice Prendergast. With the exception of 
Zerbe, whose three watercolors on exhibition are French landscapes, 
these men have retained the New England scene as their principal 
inspirational source. Jones and Zerbe, neither of whom are members 
of the Boston Society of Water Color Painters, are guest exhibitors. 
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Sources of Modern Painting 
(Continued from page 11) 


\nother addition which has to do with community of source 
rather than influence of one artist upon another, couples a Picasso 
Mother and Child with a Madonna group by Andrea Sansovino 
Whereas the Picasso dates from after his trip to Italy in igt7, he 
was absorbed in the Greco-Roman, and little concerned with the 
products of the Italian Renaissance. Both works, then, are built 
upon the Classical, the Picasso more consciously and monumentally 
than the other in the formation of which the Christian art of inter- 
vening centuries played a part. The Sansovino was a natural product 
of the sixteenth century; the Picasso an intellectual exercise at rein- 
terpreting the aesthetic of a past epoch. 

Within the groups as they appeared in Boston there have been 
changes of single pictures, some of them definite improvements. The 
showing of Berman's Souvenir de Chioggia with Guardi’s Tbe Grand 
Canal instead of with his San Giorgio Maggiore, brings out better, 
because of a similarity of composition, the likeness in the treatment 
of monumental architectural forms warmed by the placid emana- 
tions of brilliant sunlight. A change in the Rouaults is also for the 
better since the example shown in New York illustrates more clearly 
than the one in Boston his indisputable relationship to mediaeval 
stained glass, an art which he himself practiced in Chartres. 

In the group which offers highlights in the development of still- 
life from Chardin to Picasso, a substitution of the Chardin shown 
in Boston by his magnificent La Nappe blanche produces an inter- 
esting effect, for while its predecessor fit very well into the group as 
a whole, it has the advantage of being, like its teammates, a hori- 
zontal composition containing, like them, a representation of a 
crumpled white cloth upon which is placed a sharply delineated 
knife. The free brushing, the subdued tonality and objective vision 
of the Manet Pozssons has much in common with the manner of the 
eighteenth century master. The inclusion of the handsome, formal- 
ized Cézanne suggests logically the abstractions which follow. 

In a trio intended to reveal the Picasso of the early Cubist period 
as a bridge between his own later Cubism of 1918 and the painting 
of Cezanne, the replacing of the Portrait of Madame Cézanne by 
that of A1. Valabréque, is perhaps not so happy, since, although the 
development remains obvious—the 1908 Picasso La Femme aux 
Poires combines the traditional objectivity of portraiture as illus- 
trated in Cézanne with his own subjective desire to break up the 
planes—the thick impasto of the current male head does not illus- 
trate quite so well the older artist’s interest in geometrical shapes. 

In general, the faults of commission are few, and if those of omis- 
sion are to be regretted—one could wish to see more of the many 
modern versions of the concepts of various schools of Renaissance 
and Baroque Italy, of Rubens, of Delacroix, and even of Dutch 
genre painting, as well as illustration of the firm roots which Ameri- 
can art has in European soil—this exhibition is in itself, we hope, a 
fertile source from which may spring successors which can include 
illustrations made impossible in the present instance by contingen- 
cies of space and feasibility. 


New Exhibitions of the Week 


(Continued from page 14) 


his best photographs are of the painter Boardman Robinson, an 
exceptionally colorful and expressive person to interpret. The process 
of this photography is more than usually successful in its color 
reproduction, which, however far from perfection it still may be, is 
interesting for its experiments when they are in the hands of as 
tasteful and imaginative a photographer as Hare. 


REDERICK WAUGH, so well and widely known for his paint- 

ings of the sea, is showing his recent seascapes at the Fifth Ave- 
nue Grand Central Galleries. The breakers roll in, clean and clear 
in color, and the skies open to let in shafts of chilly light or rays of 
the setting sun. Waugh is so intimate with his subject that one feels 
he can paint it in every mood with equal skill. The paintings which 
avoid the dangerous orange hues of the sunset are more pleasing 
however. The pale violets and mauves seem to blend more closely 
with his greys and blues and to be more convincing in the last an- 
alysis. Particularly successful is this painter in reproducing the 
clear, transparent green in a breaker just before it bursts into foamy 
white. One can almost feel the sun shining through the wave as it 
is silhouetted against the sky. 
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Lhe Art News of London 


‘1X French artists at the Leicester Galleries, none of whom are 

living though they have all identified themselves with the 
vanguard of modern painting, make up an interesting group and 
one which has never before been presented in London. Suzanne 
Valadon, in Sleeping Negress retains some of the primitivism of 
Gauguin by whom she was so much influenced in the early part of 
the century. In the portraits, however, which include one of her 
famous son Utrillo, she strikes a more personal note with charac- 
terizations of an almost masculine firmness. A wall of the gallery 
devoted to Henri Lebasque is a reminder of the importance of this 
painter whose reputation, so established in France, is singularly 
unrecognized abroad. His nudes and still-lifes are rendered with 
exquisite sensitiveness in the pearly tones that were the outgrowth 
of Impressionism. Laprade brings to his work an elegance seldom 
encountered among contemporaries. Decorative and colorful are 
Dufresne’s Cézannesque Tropical Forest and The Discovery of 
America. Dumont and the little seen pointillist Signac bring fur- 
ther new material to the show. 





HE National Portrait Gallery is currently exhibiting a large and 

varied collection of works, the sum of their acquisitions during 
the past year. Though a number of these are political in character, 
great interest attaches to the only authentic painting from life of 
the great architect and designer Robert Adam by an anonymous 
eighteenth century artist. There is also Lely’s Portrait of Bishop 
Morley of Winchester, formerly in Lord Clarendon’s collection, 
which is unquestionably among his finest productions. The once 
fashionable portraiture of Alma-Tadema may be seen in a like- 
ness of Lord Balfour painted in 1891 and its modern successor in 
Sir John Lavery’s Ramsay McDonald. A notable addition to the 
Gallery’s collection of sketches is a charming impression of Lady 
Hamilton in Classical draperies by Cosway. 


fg gee inee in art, from Bosch to Edward Lear, brings a thor- 
oughly welcome note to the heavily charged atmosphere of 
the times. This may be seen in an exhibition of European caricature 
from the Renaissance to the present day which has just opened in 
the Prints and Drawings Gallery of the British Museum. The show, 
which will continue throughout the year, is one in the Museum's 
series of exhibition presenting in cycles its vast print collection. 
Many famous artists, notably Carracci, Leonardo da Vinci and 
Chardin, appear in new guise as comic satirists. Other amusing 
phases of the collection deal with the Dutch painters’ abuse of 
Cromwell and political incidents long forgotten but whose record- 
ing here is still an occasion for mirth. 


AINTINGS by Stanley Spencer at the Leger Gallery make an in- 

teresting theme for comparison with the work of Rouault which 
is on view at Zwemmer’s. Though both artists are motivated by pro- 
found religious feeling, their approach is diametrically opposed, 
Spencer's clarity and simplicity contrasting with the fiery color and 
tragic intensity of the French artist. Though these are mainly early 
works of the former painter they are singularly impressive. Spen- 
cer’s adroit handling of crowds may be appreciated in Unveiling of 
the Cookham War Memorial and his fine sense of pattern in The 
Last Supper. 


HE death of Mr. L. Gordon-Stables, which took place on April 

23, will be heartily regretted not only by THE Art News but 
in London artistic circles in general in which Mr. Gordon-Stables 
was a well known figure, having for many years been Director of 
the Burlington Magazine as well as London representative of THE 
ArT News. 


Ht unfailingly attractive work of John Nash has brought 

many visitors to the Goupil Gallery where this painter is cur- 
rently holding a show of his latest watercolors, executed for the 
most part in Wales and Brittany. The windswept austerity of grassy 
dune and sandy coast is eminently suited to Nash’s delicate but 
distinctive coloring and, above all, to his ability to sift out the 
essential elements of a scene and fit them into the rhythmic pattern 
of his paintings. This quality is best evidenced in Derelict Boat and 
Fishing Harbor, in which he imposes his highly personal interpreta- 
tion on what is generally merely seen as picturesque subject matter. 
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COMING AUCTIONS 


De Salins Fine French Furniture, Part II 


ART II of the French eighteenth century furniture and deco- 

rations from the collection of the Vicomte de Salins, removed 
from his chateau and Paris residence, will be dispersed at public 
sale at the Parke-Bernet Galleries, Inc., by order of Leon Dalva on 
the afternoons of May 5 and 6, with a few additions, following exhi- 
bition at the galleries from April 29. Marquetry commodes, card 
tables, chairs in needlepoint and damask, tapestry and velvet, desks 
and writing cabinets are among the pieces offered. One of the finest 
items is a Louis XVI half-round commode with the stamp of J. F. 
Leleu, who worked for the Court, Mme du Barry, and the Prince de 
Condé; it is decorated with a group of musical trophies and Classical 
urns in tinted marquetry in a ground of matched palisander veneer, 
has amarble top, and is enriched with gilded bronze mounts. The 
large variety of chairs includes a set of fourteen Directoire acajou 
side chairs in the Neo-Classic taste; a Louis XV walnut deep arm- 
chair of graceful contours covered in antique amber silk velvet; a 
set of six Directoire cherrywood side chairs and two window seats, 
covered in Aubusson tapestry of the period; and a Louis XVI walnut 
oval-back armchair with the stamp of Lelarge, M. E., covered in 
ivory silk damask. 

Ihe decorations of the collection include objects in bronze and 








DE SALINS SALE! PARKE-BERNET GALLERIES 


LOUIS XVI MARQUETRY DEMI-LUNE COMMODE BY LELEU, 1764 


tole, miniature furniture, porcelains, paintings and drawings, 
damasks and brocades. 


Shelley Items in Part II of Spoor Library 

ART Two of the library of the late John A. Spoor, containing a 

wealth of literary and romantic material in the form of auto- 
graph manuscripts and letters by celebrated English and American 
authors of the eighteenth and nineteenth centuries and rare first 
editions of their works, will be dispersed at public sale at the Parke- 
Bernet Galleries, Inc., on the evenings of May 3, 4, and 5 and after- 
noon of May 4, by order of The First National Bank of Chicago, 
trustee of the Spoor Library Trust, following exhibition at the gal- 
leries daily from Friday, April 28. Among the rarest items of the 
collection are those relating to the poet Shelley; these include an 
autograph notebook of paramount importance, which, is lettered on 
its silk protecting cover simply “Manuscript pieces of P. B. Shelley 
and his Wife, Mary W. Shelley, 1814-1822.” 

Edgar Allan Poe, Robert Louis Stevenson, Algernon C. Swin- 
burne, Alfred, Lord Tennyson, William M. Thackeray, Oscar Wilde, 
and William Wordsworth are among the other writers represented 
in the collection with notable items. 


Haeberle Pewter; Duis et al. Furnishings 


HE unusually selective collection of Continental pewter 
formed by Arminus T. Haeberle, author of Old Pewter (Boston: 
Badger, 1931) and former U. S. Consul General at Dresden, will go 
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HAEBERLE ET AL. SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


ENGRAVED AND EMBOSSED PEWTER SALVER AND PLATES 


on exhibition at the American Art Association-Anderson Galleries, 
April 27 prior to dispersal the afternoons of May 5 and 0. The sale 
also includes English, Continental, and American furniture and 
decorations, modern precious-stone jewelry, porcelains silver, 
paintings, bronzes, and Oriental rugs, comprising property of Mrs. 
Marjorie Duis of Miami Beach, Fla., Mrs. Josef Stransky and Mrs. 
George H. Ginther of New York City, and other owners. 

Most of the pieces in the Haeberle collection are mentioned or 
illustrated in authoritative books. A richly engraved and embossed 
French salver of great importance, is one of the finest and rarest 
pewter objects known. In the center of the plate, in high relief, is a 
medallion picturing The Fall of Adam and Eve, surrounded by six 
oval vignettes portraying Minerva and the Five Liberal Arts. The 
outer rim of the salver shows twelve Roman emperors on horseback, 
separated by carvatids and vases. Also very important are two very 
fine richly embossed and engraved plates, one depicting Tbe Resur- 
rection, inscribed “J-H 17106.” 

Very fine mugs, screw bottles, salts, guild cups and candlesticks, 
in different shapes and of different periods, are present, and there is 
an excellent representation of ecclesiastical objects, including chal- 
ices, crucifixes, pyxes, holy water fonts, and other pieces. 

The English, Continental and American furniture to be sold con- 
tains a fine variety of desirable pieces. Notable clocks, including an 
eighteenth century Frisian example by Bissner and an Empire 
ormolu mantel clock, bronzes, porcelain and glass complete the sale. 


EUROPEAN AUCTIONS 


Griffiths Silver, Boxes e° Stuart Mementoes 


A“ \LLECTION of fine English silver, numerous Stuart memen- 
toes in the form of beautifully worked small silver boxes and 
a unique silver-mounted trumpet known as the “Luck of Woodsome 
Hall” are the attractions of the sale of the remaining property of the 
late Percival D. Griffiths which will be held at Messrs. Christie’s on 
May 15 preceded by exhibition of the collection. 

The table silver, mostly smaller George | and George II pieces, 
comprises ewers, creamers, bullet-shaped or cylindrical tea and cof- 
fee sets, numerous candlesticks on moulded square or octagonal 
bases, mugs, salvers, salts and other useful pieces by such makers 
as James Gould, Gurney, Thomas Cook Crespin and others. Rat- 
tailed spoons, inkstands, wine tasters and small bows include rare 
examples of the Charles | and James | type. The “Luck of Woodsome 
Hall”, a brass herald’s trumpet mounted in silver, bears the date 
1007 and the name of the maker Simon Beale who is twice mentioned 
in Pepys’ diary. 

Among the William and Mary small silver boxes should be noticed 
several beautifully engraved examples bearing designs of Cupids 
and decorative scrolling. Charles II cylindrical counter boxes and 
oval tobacco boxes bear Stuart portrait busts, devices and, in sev- 
eral instances, elaborate representations of incidents in the life of 
the monarch. Among the Queen Anne and George I boxes several are 
signed by Obrisset and show royal portraits of the period. 





Griffiths Collection of English Furniture 


COLLECTION of fine English furniture, porcelains and ob- 
jets d’art including Stuart relics and antique needlework, 
property of the late Percival D. Griffiths, will be sold at public 
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PAINTINGS AND WATERCOLORS 


JONGKIND 


TO MAY 13 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE 
THANNHAUSER 
GALLERIES 
NOW ONLY 


PARIS 


Please note address: 35 RUE MIROMESNIL (Corner Rue la Boetie) 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 
XX 


PAINTINGS BY 
XX 
CENTURY FRENCH MASTERS 
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CHARLES 


RATTON 


Early Works of Art 


From All Countries 


MEXICO AFRICA OCEANIA 


14 RUE DE MARIGNAN 
PARIS 





PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 





SCHULTHEIS 
GALLERIES 


Paintings * Prints « Frames 
15 MAIDEN LANE, NEWYORK 


FRENCH & CO. 
Works of Art 


210 EAST 57tH STREET 
New York 








JOHN LEVY 
GALLERIES, INC. 


Paintings 
11 East 57th Street ¢ New York 
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} 23, RUE LA BOETIE, PARIS 











auction at Messrs. Christie's on May 10, 11 and 12, following exhi- 
bition from May 8. 

Among the furniture there is an extensive selection of Queen Anne 
examples ranging from needlework-covered arm and writing chairs 
of plain though graceful design to card tables, cabinets and occa- 
sional pieces. An outstanding Chippendale set is a handsomely 
carved diningroom suite decorated with wave ornament and scroll 
foliage, while one of the rarest items is a William Kent marble 
topped walnut side table bearing in high relief a bold design of a 
lion's mask, mane and paws set amid Vitruvian scrollwork and 
foliate motifs. The seventeenth and eighteenth century mirrors are 
a special feature of the collection. These are mainly of the George 
|! and Queen Anne periods, many finely carved or exhibiting elab- 
orate gilded gessowork, armorial crests and coats-of-arms. 

The Stuart mementoes comprise numerous memorial lockets con- 
taining portraits miniatures of members of the family, as well as 
rings, medallions and snuff boxes similarly adorned and of finest 
workmanship, some from famous collections. Stuart portraits in 
needlework are a feature of the unusually rich collection of em- 
broidery of all types, which ranges from beadwork baskets and 
jardinieres to a rare stumpwork casket dated 1662 entirely dec- 
orated with Biblical scenes worked in colored silks and pearls on a 
satin ground. Fine famille verte Chinese enameled porcelains, pot- 
tery and faience, rugs, textiles and ornaments complete the sale. 





GRIFFITHS SALE: CHRISTIE'S, LONDON 
“CHRIST AND THE WOMAN OF SAMARIA” IN NEEDLEWORK 


Spitzer et al. Fine Furniture e? Paintings 


HE well known Spitzer Collection of Paris, together with furni- 

ture, property of Mr. L. of Paris and a group of paintings by 
old and modern masters will be dispersed at public auction under 
management of the Fischer Gallery of Lucerne at the Zunfthaus Z. 
Meise in Zurich on May 10, 11, 12 and 13, following exhibition on 
the premises from April 30. 

The furniture, of various Continental types and periods, is of 
uniformly high quality. It is accompanied by a large selection of 
items calculated to appeal to collectors of the most diversified taste 
and ranging from tapestries, carpets and textiles to stained glass and 
fragments of Classic antiquity. Among the decorations there are 
fine porcelains, silver and pewter as well as important sculptural 
groups. 


Arms From American eb Austrian Collections 


AGNIFICENT examples of the armorer’s art, drawn partly 

from a well known American collection and in part from 
private sources among the aristocracy of Austria, will be sold at 
auction under the direction of the Fischer Gallery of Lucerne at the 
Zunfthaus z. Meise in Zurich on May 10, preceded by ten day exhi- 
bition on the premises. Gothic horse armor is well represented in 
the collection with sets of both early and later types. Of particular 
interest are several complete historical suits associated with promi- 
nent persons and military engagements as well as the magnificently 
damascened parade suits worn exclusively on festive occasions. 
These are completed by swords, daggers and shafted weapons as well 











as a fine group of guns and pistols, many of intricate workmanship. EXPERT FINE ART PHOTOGRAPHERS 


THE ART NEWS 





ROLAND BAL AY 


IMPRESSIONISTS 


CONTEMPORARY 
FRENCH MASTERS 













10 Avenue De Messine 





DIKRAN G. KELEKIAN 


EGYPTIAN 
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NEAR EASTERN 
ART 


20 EAST 57th STREET 


NEW YORK 
PARIS CAIRO 


JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 
Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 


CHAO MING CHEN 


Chinese Antiques 
Established te Ge United States 


339-341 East 29th St. 
BALTIMORE, MD. 












Prwrwwererererarararay. \ merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
IL E. 57th St.. New York 


N. M. Acquavella 


Galleries 
Old & Modern Paintings 
38 East 57TH St., NEw YORK 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
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OLTEN 
145 W. 45 St., N.Y 


$ PER PICTURE — ANY SUBJECT 
with three 8”x10” Prints, any finish 
Additional Prints 25< each 
We Unconditionally Guarantee Every Print 
Ask about our Free Reference System 
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EXHIBITION OF 
DRAWINGS 


by 
- 
ANDRE DERAIN 


Until May 27 


FRENCH ART GALLERIES 
51 EAST 57th ST., NEW YORK 





GRANT STUDIOS 


(Summer Schedule) 
May Ist-24th 
Water-colors by 


SYD BROWNE 


Group show of OIL paintings 
Daily 10-5:30, Mondays to 9 
Sundays and Holidays 2-6 


175 Macdougal St. New York City 
Washington Square Section 


CONTEMPORARY AMERICANS 
PAINTINGS, ETCHINGS 
and WATERCOLORS 


THRU MAY 8, DAILY, 12 TO 5:30 P. M. 


SUTTON GALLERY 


358 EAST 57th STREET, NEW YORK 


STILLMAN 


MAY Ist-20th 


BABCOCK GALLERIES 
8 EAST 57 ST., N. Y. 











|BLAND GALLERY. wc. 
The Color of 
Old New York 


| ... as depicted in old prints 
of the period 


APRIL 24th thra MAY 
45 East 57th St. PLaza 5-6335 | 








DAVID HARE 


30 Portraits 


Photographs in Color 


WALKERGALLERIES 
108 EAST 57TH STREET 





DOWNTOWN QO 
“NATURE-VIVRE” > 


Exhibition of Paintings by 


WILLIAM HARNETT = [my 
1848-1892 y=) 
113 WEST 13th St—NEW YORK =< 


MINIATURES— 
GOLD AND ENAMELLED 
BOXES 


SNYDERMAN 


The Art Trading Company GALLERY 
1 E. 59th St., at Sth Ave., New York 










Ferargil Galleries 
Frederic Newlin Price 


63 East 57 St... New York 





EXHIBITIONS IN NEW YORK 





GALLERY 
ACA, 52 W. 8.. 


Ackermann, 50 E. 57 


EXHIBITION 

,; Group Show: Paintings, April 
oe Seren J. A. Knapp: Drawings, Mz 
American-Anderson, 57th at Madison. .Fyzee-Rahamin: Paintings, 
American Artists School, 131 W. 14. .Annual Students Exhibition, 1 
American Place, 509 Madison 
American School of Design, 133 E.58. .O’Clare; Lundgren: Drawings, 
American Woman's, 353 W. 57...... ..Group Show: Paintings, t 
Argent, 42 W. 57.......B. Todd, H. Book, F. K. Fall: Paintings, t 
Artists, 33 W. 8.. gach, 
Art Students League, 215 W. 57 
Associated Artists, 711 Fifth... 
Babcock, 38 E. 57 


Reginald Marsh: Paintings, 


..Ary Stillman: Paintings, 


Barbizon-Plaza, 1o1 W. 58..... Y. W.C. A. Students: Crafts, to May 1o 
a a” ee) ne XX Century French Painters and Picasso, to May 13 
: case Old New York Prints, to May 31 


Bland, 45 E. 57 
Bonestell, 106 E. 57 


M. Claudel Cartier: Paintings, 
Ee; Ce ree George Constant: Paintings, 
Brooklyn Museum 
Buchholz, 32 E. 57 


Carstairs, 11 E. 57.... 


ee. Emil Nolde: Paintings, 
cuca ie Ow ak ere ee Jongkind: Paintings, 
Cley Cae & WW. 6 i icnxsns Animal Sculpture, 
Contemporary Arts, 38 W. 57 .. Pietro Lazzari: Paintings, 
a 2 er A. Tobias: Paintings, 
oe a ee y ..Paintings of the West, 
ae Ae. William Harnett: Paintings, 
SG 8 ee . errr Dietz Edzard: Paintings, 
Pe ats OR io ic ua var eiccn deel Maxine Seelbiner: Prints, 


is OR ee re oy lied ne A. Birbaum: Paintings 
Ferargil, 63 E. 57... 


A. P. Lowrie: Paintings, 
Arthur B. Davies: Paintings, 


ee a  : a Group Show: Paintings, Sculpture, 
rrench Art, $1 EB. 87.65... 6 ics ....André Derain: Drawings, 
Freund, 50 E. 57....American Primitive Portraits, Landscapes, 


Cevanity Sete 6 BRS: 65 ss. cscs en ccna F. Waugh: Paintings, 
rent, 175 TASCGOUER . acc ss ssp seca Syd Browne: Paintings, 
PORT TH BREEDS va hc ecawadocsckhsvanceathaeewe Selected Prints, 
panrran. OFS, 88. io ss os eee in ere New England Painters, 
Sees, PE BOT icv ss dec cas George Bellows: Prints, Drawings, 


oO Rt OE ay Ors ee ae Sanford Ross: Paintings, 
AMOOICT, 14.5. $7... 6.6.0. “Classics of the Nude’: Paintings, 
PCPMMDERRAE, 990 PIPER: . . ..50<5 cae denaue John Sloan: Paintings, 
Julien Levy, 15 E. 57...... Farruggio; Jobn Atherton: Paintings, 
ee, BES. OF. os Uisicdnge cs Utrillo; Dufy: Watercolors, 


Macbeth, 11 E. 57..F. Chapin; A. Martino; M. Soyer: Paintings, 
ON Sa RR APS aang ere Joan Miro: Paintings, 


PO WO Be MS sik. caw Kaw bale 6 eee Blampied: Paintings, 
SE ee era eee Group Show: Paintings, 
Metropolitan Museum. ...Life in America, 330 Years: Paintings, 


Midtown, 605 Madison............... Waldo Peirce: Paintings, 
TEIN: GAME oi c bcow dys opera Res ....American Paintings, 
Montross, 785 Fifth...... ..Contemporary Chinese: Paintings, 
NNR EO I Ss re give ww eae Sie R. Grooms: Paintings, 
ee Ty. Sen ~ i re eee mee Popoff: Paintings, 
Municipal, 3 E.67...........N. Y. Artists: Paintings, Sculpture, 
Museum of the City of N. Y 


DURATION 


Cone ft irthur Dove: Paintings, to May 15 


..Group Show: Paintings, to May 8 


.. Thomas Benton: Paintings, to May 12 


.World’s Fairs of Yesterday, May 5-Oct. 1 


30-May 12 
ry I-June 1 
to May 8 
oO May 13 


to May 5 
o May 3 
o May 6 


May 1-13 


May 1-20 


to May 18 
to May 13 


to May 10 
to May 13 
to May 6 
to May 13 
to May 6 
May 1-31 
to May 6 
May 1-20 
to May 10 
, May 1-31 
May 1-12 
to May 6 
to April 29 
to May 27 
to May 6 
to May 13 
May 1-24 
to June 1 
to May 13 
to May 27 
to May 6 
to May 6 
to May 6 
to May 9 
to May 13 
May 2-29 
to May 6 
May 1-27 
to May 1 
to June 1 
to May 6 
to June 1 
to May 13 
May 2-17 
May 1-13 
to May 13 


~ 


ey Pere Theatre Gallery, to September 1 


Pees Ese OE W. ER3.,.. . sccs sins «oa dom eaen Rugs, Textiles, May 1-21 
oe AS) CS een See Alice Reischer: Paintings, to May 6 
Neumann-Willard, 543 Madison......... Jean Varda; Paintings, to May 10 
N. Y. Public Library........... Cadwallader Washburn: Prints, to May 14 
oS  . Sareea area Group Show: Paintings, to May 7 
Parish-Watson, 44 E. 57......Wm. Randolph Hearst Collection, to June 1 
eS oe eerie? School of Paris: Paintings, May 1-June 3 
Pierre Hotel, sth at Goth..................6: Vicaji: Paintings, to May 6 
Raymond & Raymond, 40 E. 49.............. Graphics in Color, to May 13 
te. abces oa ev endn kes Group Show: Paintings, to May 6 
PROMOTE, FIO FU. ccc i csc. cece es de Lempicka: Paintings, May 2-23 
Rockefeller Center, P.E.D.A.C.....J/ean Gauguin: Sculpture, May 2-June 1 
Schneider-Gabriel, 71 E. 57................ Landscape Paintings, to June 1 
gs | Ge eS eer rere rere Group Show, to June 15 


Snyderman, 1 E. 59....English, French, American Miniatures, to May 6 
a Sa > Se eee ar eee Pennington, Ellett: Paintings, to May 6 
Studio Guild, 730 Fifth..... Taylor, Sullivan, Plume: Paintings, May 1-13 
TEN, BD TRUES oo haces se kt 0d ore we Gee Peter Hurd: Paintings, to May 6 
Sutton, 365 E. 57........... Contemporary American Paintings, to May 8 
RRR: AWE RR ss Garni sc ecaanlevaten Felix Schwarz: Paintings, May 1-13 
LSID, et WEG? EINE... on cess suc Gacyisvas tal Abbey: Paintings, to May 4 
Valentine, 16 E. $7... ......; Twenty Modern French Paintings, to June 1 


Vem, BIO WH. SF ban wean s cvkscccass Group Show: Paintings, to May 6 
H. D. Walker, 38 E. 57...... F. Leyder Fredrickson: Paintings, May 1-20 
Wax Museum, 209 W. 50........... History of America in Wax, to June 15 
I PEE On. ok ence cckue sas ne wan David Hare: Portraits, to May 6 


, OS ere areas © Chinese Drama: Paintings 
Westermann, 20 W. 58............... Lovis Corinth: Paintings, 
WEP U, Fd LORUMION, 2... oo cies ccees Emil Ganso: Paintings, 
Wildenstein, 19 E. 64........... “Sources of Modern Painting,” 


, to June 1 
to May 16 
to May 6 
to May 20 
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FANTASY 


IN ART 
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OF THE 19TH AND 20TH CENTURIES 
1707 H ST., N.W., WASHINGTON, D. C. 


PAINTINGS 


MARION 
CARTIER 
CLAUDEL 


MAY 1-13 


BONESTELL GALLERY 
106 East 57th Street 
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GROOMS 


MORGAN GALLERY 
= =37 West 57 St., N. Y.== 








Paintings by 
KATHRYN M. TAYLOR 


May Ist to 13th 


STUDIO GUILD 72° Fit Av: 


New York 
TAMARA DE 


LEMPICKA 


PAINTINGS 
May 2-23 


REINHARDT GALLERIES 
730 Fifth Avenue, New York 
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MORTIMER BRANDT 
22 EAST 56th STREET 
NEW YORK 


Old Masters 
Specialists in 
Dutch 17th Century 


ASSOCIATED WITH 


W. E. DUITS 
6, Duke Street, St. James's 
LONDON, S.W.1. 
Established 1869 
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JOHN SPARKS 


CHINESE 
WORKS 
OF ART 


128, MOUNT STREET 
LONDON, W. I. 
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By Appointment 


SPINK 


& SON, LTD. 


ESTABLISHED 1772 


The Finest 
Works of Ure 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 
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712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 
Paris 
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Sie porcelain figure of the goddess Kwan Yin is of 
Fukien ware. European traders made this ware familiar to 
our ancestors in the seventeenth and eighteenth centuries, 
but it began to be made during the Ming period and is still 
in existence today. It is a very attractive white porcelain, 
sometimes milk white, sometimes cream white and occa- 
sionally warmed with a rosy tinge. It is moreover glassy and 
translucent and the glaze has a soft melting appearance 
which has been aptly compared with blancmange. 

Most Fukien porcelain is of an ornamental kind and 
seems to have been especially suitable for moulded designs 
and figures. Some of the choicest specimens are figures, 
usually, as in this case, of deities or mythological beings. 
Many of the Kwan Yin figures have at some time been 
covered with oil gilding which was applied over a black 
medium as appears to be the case in this example. Most of 
this covering has now disappeared but traces of the black, 
and occasionally of the gold, are still visible. Applied relief 
was not uncommon as decoration and a slightly incised 
design, such as appears in the border of the garment of the 
Kwan Yin above, was often used. The porcelain, being 
white, lent itself to ornament of this sort. 

The production of different periods is rather difficult 
to distinguish, but during the eighteenth century French, 
German and English potters copied it freely and European 
figures moulded from Fukien originals were occasionally 
found. In this phase it was known as Blanc de Chine. Of all 
the figures made by the Fukien potters, Kwan Yin, the 
Goddess of Mercy, is the most familiar. 
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2nd Bdition of our Catalogue with 
Supplement and 200 illustrations, $1.25, 
Supplement and plates only 25 cents. 












Catalogue of Exhibition 
“HISTORY IN GLASS” 
10/6. Illustrated 21/-. 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 
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WILDENSTEIN & COMPANY 


INC 


Exhibition 


THE SOURCES OF 
MODERN PAINTING 


Until May 20th 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 
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ESTABLISHED 1803 


&xh ‘bit 1on of 
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DIETZ 
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Mlay isl lo roth 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





